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A B O U T
Dan Higginson is a documentary photographer born and raised near the River Medway in South-East UK. He is known for working on 
themes of human connection with an authentically gentle approach. He believes that his role is to develop a mutual, unguarded 
trust with his subject to portray complexities rather than over-simplify. His work has been published in The Guardian, The Big 
Issue and exhibited at The Copeland Gallery in London.

He is based in Rochester, Kent and frequently travels for commissions.
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From misfortune to athletics, hundreds of in-
dividuals who’ve found a better path through 
Street Soccer coalesce for a life-chang-
ing opportunity to compete in their coun-
try’s colours. The Homeless World Cup is a 
life-changing sporting event that aims to 
change the perceptions and attitudes to-
wards people experiencing homelessness.

Sacramento, California was buzzing with ex-
citement in July 2023 when I had the oppor-
tunity to be hosted by the HWC (Homeless 
World Cup) to document the awe-inspiring 
moments of the games. With anticipation 
building up, the Hornet Stadium at Cali-
fornia State University transformed into 
a vibrant and energetic hub where dreams 
were chased, and stories from past lives 
were shared. The atmosphere was electric 
as teams worldwide showcased their talent 
and determination, creating a truly memo-
rable experience.

Work from this assignment was shared wide-
ly in publications such as The Guardian 
and The Big Issue.
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H I G G I N S O N

“ Using a mixture of classic photo-
journalism and environmental por-
traiture, I follow my curiosity to 
make authentic respectful work. I 
carry minimal camera gear because I 
believe excessive baggage gets be-
tween the photographer and the sub-
ject. This limitation forces me to 
find variety in composition while 
giving my work a consistent feel.
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THIS,

BE HERE.
I WOULDN’T

WITHOUT
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UNITY, BRAZILIAN JIU-JITSU
Everyone has their motivations for train-
ing. Some, like Max, train to compete in 
competitions, many attend to stay in shape, 
and others, like Kerry, train for self-de-
fence because, as she says “After a police 
officer murdered Sarah Everard, I realised 
I have to be able to look after myself be-
cause nobody else will”. One consistent 
reason I hear from almost everybody is 
they are committed to their training be-
cause of the positive impact on their men-
tal health. More than that, I’ve been told 
many iterations of the powerful statement, 
“Without this, I wouldn’t still be here.” 
In 2021, England and Wales endured 5,583 
suicides, each likely leaving a painful 
legacy for family and friends. Tragically, 
that’s nearly 7% higher than 2020.
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PROJECT BRIEF
I initially intended to explore Haytham 
Mohammed’s connection to Slough and its 
residents. Over time, I narrowed my focus 
to the relationship between Haytham and 
his mother, Munira Fahima (known as Aunty 
Muni). The project documents a time of 
turbulence for the family-a year after the 
loss of Haytham’s father, Saleh Mohammed, 
and amid uncertainty over where the coun-
cil would move them. The work shows that 
even in adversity, one can find a home be-
tween our faith and those we love.
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“And one of His signs is that He created for you from amongst yourselves, spouses, so that you may find tranquillity in 
them, and He placed between your (hearts) love and mercy. Indeed in that are signs for people who reflect.” -Surah Rum 30:21
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T E S T I M O N I A L

“ Dan is an extremely personable in-
dividual, he executed our projects 
vision for London Social Tattoo with 
no issues to a top level. We look 
forward to working with Dan again 
in the near future.

— MILES LANGFORD, OWNER OF THE LONDON SOCIAL TATTOO
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I’ve been carrying a camera everywhere I 
go for over ten years. Over time, I’ve no-
ticed that it changed how I see—my work 
slowly changed from being snapshots of what 
I saw into something more considered. I 
find myself composing frames in the world 
in front of me, even when I’m not holding 
the camera to my eye, forever adjusting my 
eye by a few inches to improve the scene. 
Whenever I see something that would make 
me tap a friend’s shoulder, it is a queue 
to make a few frames. Over the years, I’ve 
collected many of these uncannily beauti-
ful scenes to remember things I’m grateful 
to have witnessed. This work is slow, un-
planned, and spontaneous; however, it in-
forms my approach to every assignment by 
reminding me to keep looking.

M Y  W H Y
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I ’ M  U N S U R E  W H A T  I ’ M  L O O K I N G  F O R ,  B U T  I ’ L L 
K N O W  W H E N  I  F I N D  I T .  P H O T O G R A P H Y  I S  E A S Y ; 
Y O U ’ R E  J U S T  L O O K I N G ,  A N D  E V E R Y  T I M E  Y O U 
S E E  S O M E T H I N G  T H A T  M A K E S  Y O U  S A Y  “ Y E S ” 
Y O U  P R E S S  T H E  S H U T T E R .  S O M E T I M E S  I  S H O O T 
O N  A N A L O G U E  F I L M ,  S O M E T I M E S  O N  D I G I T A L 
C A M E R A S ,  B U T  M Y  A P P R O A C H  N E V E R  C H A N G -
E S — W H E N  I  F I N D  A  S C E N E  I  W O R K  I T  F O R  A S 
L O N G  A S  I T  E X I S T S ,  A N D  I  A L W A Y S  K N O W  W H E N 
T H E  M O M E N T  H A S  P A S S E D .  I ’ M  U N S U R E  W H A T 
I ’ M  L O O K I N G  F O R ,  B U T  I ’ L L  K N O W  W H E N  I  F I N D 
I T .  P H O T O G R A P H Y  I S  E A S Y ;  Y O U ’ R E  J U S T  L O O K -
I N G ,  A N D  E V E R Y  T I M E  Y O U  S E E  S O M E T H I N G  T H A T 
M A K E S  Y O U  S A Y  “ Y E S ”  Y O U  P R E S S  T H E  S H U T -
T E R .  S O M E T I M E S  I  S H O O T  O N  A N A L O G U E  F I L M , 
S O M E T I M E S  O N  D I G I T A L  C A M E R A S ,  B U T  M Y  A P -
P R O A C H  N E V E R  C H A N G E S — W H E N  I  F I N D  A  S C E N E 
I  W O R K  I T  F O R  A S  L O N G  A S  I T  E X I S T S ,  A N D  I  A L -
W A Y S  K N O W  W H E N  T H E  M O M E N T  H A S  P A S S E D . 
I ’ M  U N S U R E  W H A T  I ’ M  L O O K I N G  F O R ,  B U T  I ’ L L 
K N O W  W H E N  I  F I N D  I T .  P H O T O G R A P H Y  I S  E A S Y ; 
Y O U ’ R E  J U S T  L O O K I N G ,  A N D  E V E R Y  T I M E  Y O U 
S E E  S O M E T H I N G  T H A T  M A K E S  Y O U  S A Y  “ Y E S ” 
Y O U  P R E S S  T H E  S H U T T E R .  S O M E T I M E S  I  S H O O T 
O N  A N A L O G U E  F I L M ,  S O M E T I M E S  O N  D I G I T A L 
C A M E R A S ,  B U T  M Y  A P P R O A C H  N E V E R  C H A N G -
E S — W H E N  I  F I N D  A  S C E N E  I  W O R K  I T  F O R  A S 
L O N G  A S  I T  E X I S T S ,  A N D  I  A L W A Y S  K N O W  W H E N 
T H E  M O M E N T  H A S  P A S S E D .  I ’ M  U N S U R E  W H A T 
I ’ M  L O O K I N G  F O R ,  B U T  I ’ L L  K N O W  W H E N  I  F I N D 
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I didn’t think about “growing up” as a 
young adult, yet it’s a concept I was fa-
miliar with. Maybe you relate to this sen-
timent. As somebody firmly in their late 
thirties and currently studying for a de-
gree alongside some talented young adults, 
I felt compelled to explore the loss of 
youth in this project. Particularly the 
misconception that losing your youth means 
losing touch with the things you’ve been 
passionate about your entire life. Or the 
all too common opinion that ageing some-
how necessitates you stop pursuing your 
dreams. As we pour our attention onto our 
art, we slowly hone our skills and build 
the kind of positive habits that follow us 
through life.

A D U L TY O U T H
C L U B
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I narrowed my aim to depict this philoso-
phy and focused on three hosts of a session 
on a pirate radio station called Laylow 
FM, broadcasting from a secret location in 
London. DJ OneTonn, MC Brim, and Big P have 
been performing together on pirate radio 
since the early 2000s–A time when ille-
gal broadcasting was costly, complex, and 
risky. It was a game of cat and mouse with 
the police, putting radio masts on tow-
er blocks and forcing their way onto the 
airways. However, it was worth the dan-
ger. Commercial success wasn’t on the cards 
for most musicians considered underground. 
Gatekeepers in the industry couldn’t see 
the value of these artists; being featured 
on pirate radio was a way to show record 
labels they had talent. Now, the advent 
of the internet has changed how musicians 
break onto the scene and how pirate ra-
dio broadcasts, but it hasn’t in any way 
dulled pirate radio’s edge. OneTonn, Brim 
and P embody a spark that never went out; 
this spark is visible in my photographs. 
The name of my project, “Adult Youth Club”, 
is taken from OneTonn’s description of the 
radio station. For him, it’s bigger than 
the broadcasting; it’s a community that 
bonds whole families through a shared pas-
sion for music.
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This project is self-reflective. Becoming 
the first member of my working-class fam-
ily to go to university continues to be a 
life-altering decision. Picture having a 
career and mortgage, then choosing to re-
turn to full-time education. It’s chal-
lenging to keep up with the commitments of 
adulthood while studying. But I’ve never 
stopped pushing myself outside my comfort 
zone because that’s the only way we grow.
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There are no short-cuts to greatness. From 
what I can gather, it’s a long and ardu-
ous road; many of our peers will give up 
long before they reach their destination. 
While stubborn persistence doesn’t guaran-
tee success, premature retirement always 
ensures failure. With some motivation and 
resilience, you’re capable of things you 
can scarcely imagine right now. Think about 
it, if you have the stamina, don’t you owe 
it to yourself to see how far you can go 
with this thing? Even if you’re not des-
tined for global fame, at the very least, 
just like DJ OneTonn, MC Brim, and Big P, 
you’ll be in excellent company while you 
rack up the miles.
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